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PLAYBOY INTERVIEW: J OHN TRAVOLTA

¢ candid conversation with the hotlest young star in america

In less than a month, John Travolia
may surprise ecveryone all over again.
“Moment by Moment,” his newest film,
will complete one of the most successful
three-picture contracts in history. It may
also prove, once and for all, that its 24-
year-old star is more than just a pretly
face who can dance well and mug teen-
age angst. The film, in which he plays a
teenage yunaway who becomes roman-
tieally involved with co-star Lily Tomlin,
conld confirm Travolta’s credentials as a
serious dramalic aclor,

Three years ago, Travolta became a
popular bul innocuous teen tdol because
af his yole as Vinnie Barharino in the
ht TV series “Welcome Back, Koller.”
1 year after the series’ start, he signed a
$1.000.000-plus, three-picture deal with
Robert Stigwood’s R.S.O. films. With the
release of “Saturday Night Fever,” the
tst of these films, Travolta became,
arguably, the filin star of the year, as well
a America’s newest sex symbol. He
didn't vt the disco business, either.

While Travolta was being nominated
for an Oscar, and being compared by
the eritics with De Niro, Pacino, Dean,
Rrando and just about ecvery other film
war whose face seemed to have a

iecial relationship with the camera,
“Saturday Night Fever” was breaking

When a lot of people try to confront
therr lives, they (ry to separale them-
weheet from their work. Well, that’s bull-
et What you do is what makes you
adive, That's what makes you greal.”

world box-office records. In less than a
year, the domestic hox-office recetpls are
approaching $112,000.000, while the film’s
sound track has Deen certified as the larg-
estselling album of any kind in history.

Born in 1954 in Englewood, New [Jer-
sey, Travolta is the youngest of six
childven, all of whom have followed
their actress-mother, Helen, into show
business. Travolta  dropped out of
Duwight Morvow High School at 16 and,
encouraged by his pavents, sought an
acting career in New York, He appeared
in a number of small stage productions,
supported himself by appearing in 40-
odd commercials and, in 1972, traveled
to Hollywood. He landed guest spols on
“Emergency!” “Qwen Marshall,” “The
Rookies” and “Medical Center” while
auditioning for the film “The Last De-
tail.” Between (rips to the Coast, he per-
formed on Broadway in “Grease” and
“Quer Here”

After his first season on “Kotter,” he
made a TV movie, “The Boy in the
Plastic Bubble,” which was significant to
Travolta because during the filming he
met and became decply involved with
the 40-year-old actress Diana Hyland.
In the spring of 1977, during the filming
of “Fever,” she died in his arms, sic-
cumbing to a long bout with cancer. By

“Lately, mare attention has been put on
my life than on almost anybody clsc’s.
Suddenly, it’s so important o know in-
Iricate details that I sometimes feel com-
pelled to make up stuff when I'm ashed.”

the time of her death, their relation-
ship had been mercilessly exploited by
the fan magazines and gossip tabloids.
As a result, he became bitter loward the
press and wary of its intrusion into his
personal life—a bitterness that remains.

On the heels of “Fever” came the sec-
ond R.S.0. film—"“Greas¢”—a mediocre
rehash of the Broadway musical. In con-
trast to at least the semblance of realism
of “Fever,” “Grease” was a predigested
[ubricant for all Travolta’s preteen and
teen fans. However, the film has alveady
outgrossed its predecessor and carned in
excess of $114,000000 in U.S. hox-office
recetpls.

To find out what i's like to he the
newest king of lhe mounlain, PLAYBOY
sent free-lancer Jtudsen Klinger fo (rack
down the megastar. Klinger reporis:

“I first met Travolta a month before the
release of ‘Saturday Night Fever, when
I profiled him for The New York Times.
I was surprised to find him even more
attractive in person than on television.
His eyes, especially, have an incandes-
cent quality that just doesn’t lransfer
onlto video tape. We conducted our con-
versation over dinner on Sunset Boule-
vard—uninterrupted by fans. Although
cager to discuss his fulure in films, he was
unexpectedly shy—at times dropping his

- . o e gy 4

PHOTOGRAPHY BY CARL IRI
“I think of myself as a very sexual person,
because I think I'm sort of hot-blooded.
That doesn’t mean I'm necessarily pro-
miscuous. It means I really enjoy sex,
the idea of sex and my fantastes.”
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voice to an almost inaudible whisper when-
ever his words might be misconstrued as
arrogant. Perhaps he's been burned in the
past, when his self-confidence has been
misinterpreted as cockiness.

“Nine months later, when it had be-
come impossible for us to meet publicly
without causing a furor, we arranged the
PLAYBOY sessions for a week-long series
of cvenings at a suite in the L’Ermitage
Hotel in Beverly Hills. On the first
night, he arrived in his beige Mercedes
¥50SL, dressed in a Munsingwear sport
shirt and jeans. He loped into the suite
and threw an arm over my shoulder,
{reating me with the disarming defer-
ence I suspected was reserved only for
trusted friends. Although we were both
conscious that time was very important,
he insisted upon spending an hour ask-
ing me questions about what I had been
up lo over the past year. Surprisingly
enough, his intevest seemed genuine. It
became clear that he would have pre-
ferred to interview me—he prides him-
self on being a studious listener and a
Jastidious obsevver. At one point, he
interjected, ' bet I could get a good
imilation of you down before the night
s over.

“When we finally turned on the tape
recovder, much of his excitement and
spontaneily disappeared. He became seri-
ous and, I sensed, defensive, as if an im-
penetrable shield had been raised. He
was aware that in the past he had suc-
cessfully constructed his public image
while carefully avoiding details of a pri-
vale nature, Apparently, he saw no need
to contribute to the invasion of what
little privacy he can still maintain. When
the conversation stuck to what he knows
best—show business—he spoke freely;
but when it turned to the intimacies of
his life, his voice slowed and his answers
danced along the questions’ perimeters.

“While our fust evening was pretty
much free form, the next night we re-
turned to L’Ermilage for a marathon
Q.-and-A. session. He arrived in extreme-
ly high spirits, having come from the
rehearsal of a ‘Kotter' episode in which
Vinnie gets his own apartment. John
dominates this particular episode and, in
a demonstration of unbridled enthusi-
asm, there in the hotel suite, he became
Vinnie and began to jump around the
room, pantomiming the scenario. Once
agnin, I noticed part of the energy he'd
brought into the room fade before my
eyes as I went for the recorder. Still, over
the next six hours, we discussed subjects
ranging from sex to Scientology. On four
separate occasions, to illustrate a point,
he jumped from his chair and re-
created one of his characters. By contrast,
whenever Diana Hyland’s name was
mentioned, he withdrew entirely and
whispered replies that urged me to move
on quickly. But when discussing subjects
that interested or challenged him, he was

104 cnthusiastic and opinionated.

“Watching John perform before the
TV cameras after our final session, I was
reminded of the startling dissimilarity
between the man with whom I'd spent the
week and the character Barbarino. The
‘Kotier' audience, seated in bleachers
among the various television stages, was
predominantly teenaged and female—
and totally Travolta’s. In order to diffuse
as much of the hysteria as possible, the
cast was introduced for a brief pretaping
Q. and A. Travolta’s introduction drew a
reaction not unlike the response accorded
the Beatles on “The Ed Sullivan Show.’

“Our final interview took place in his
production offices at the Burbank Stu-
dios. By then, it was obuvious that 1
would not sce him drop his defenses. In
spite of that, I left the final session real-
izing I liked him quite a lot. I'm sure
that for him, the oulcome of the inter-
views had never been in doubl—he was
as well vehearsed for our talks as he was
for the ‘Kotter' taping the next after-
noon. We began with the subject of his
carefully guarded image.”

PLAYBOY: You scem a little apprehiensive
about this interview, and you give very
few of them. Are you afraid of the press?

“When  was eight, [ was
atotal greaser.  wore
short, black, tight pants
and pointed black shoes. Do
you know what kind of effect
that made when I walked
intoa Catholic school?”

TRAVOLTA: No. In fact, since Saturday
Night Fever, the press has been rooting
for me. If T feel anything negative, it's
that the press might begin to get skep-
tical with so much talk about my being
a wonderful person. [Laughs] Journalists
arc programed to think that anything
good must have a negative side, so when
the negative doesn’t come up, they ques-
tion the validity of
PLAYBOY: The positive?

TRAVOLTA: Exactly. Sometimes I feel
people are waiting for me to break
down, go on a drinking binge or on a
drug binge. 11 I feel any paranoia, that's
where I get it. I guess I don’t do a lot
of things that are appropriate to some-
one in my situation. I don't like drugs,
I don’t like drinking. It may sound
corny, but I love my work; that’s what
I'm most interested in.

PLAYBOY: Has the attitude of the press
toward you changed since Saturday

Aliseis Boin

TRAVOLTA: Definitely. Before that mc
I tended to get the worst press in
world. No one knew why I was fanr
in Welcome Back, Kotter; they wer
sure they saw it in my work. I usec
worry about it. But let's face it; since
career started, I've been exploited
many ways. That's mainly becaus
don’t give many interviews, and if
yourself don’t fill the void, someon:
going to fill it for you. And that's o
ously what's happened to me.
PLAYBOY: Are we going to set the rec
straight?
TRAVOLTA: [ hope so. I think the pul
is a little confused about my personal
They get flashes of this, flashes of t}
but they don't quite know what 1o m
of me, because I don't think it’s ne
sary for my life to be an open hook.
Lately, more autention has been
on my life than on almost anyb
clse’s. Suddenly, it's so important
know the intricate details of John 7§
volta’s life that I sometimes feel ct
pelled to make up stuff when I'm ask
Because I don't know il there is a
thing that interesting, or devastatin
negative—other than what you sce,
PLAYBOY: You're telling us we can't
lieve what we read about you in the g
sip columns and fan magazines?
TRAVOLTA: [Laughs] I've been connec
with just about every female in the
dustry. I'm always cauglit in these I
triangles. I'm flying off to Paris to m
Marisa Berenson, while Olivia Newt
John'’s waiting with my baby at hor
Or Lee Majors is jealous hecause Farj
is going out with me. Theyre so {
fetched I can only laugh at them. Th
was one great one, one fantastic o
The headline was something like, “T
VOLTA SEX ORGIES.” ;
PLAYBOY: One reason we're having t
conversation is that the public seems.
consider you, at the age of 24, the new
male sex symbol. What is a man’s i
appeal? Can you define it?
TRAVOLTA: No, I can’t. That's my pri
lem when I see my own films. I look:
them as an actor; I always forget tl
people think I have a certain sex appe
It’s very hard to tune into one's of
sexuality. I know I feel sexual. I knov
think of myself as a very sexual persc
because I think I'm sort of hot-blood
That doesn’t mean I'm necessarily p
miscuous. It means I really enjoy s
the idea of sex and my fantasies. [Pau
So I'm passionate, but I don’t necessar
tune into that on the screen. I feel it;
a person, but I can’t see it, I can’t |
objective.
PLAYBOY: Some people feel your appi
Is to both sexes. Do you think of yours
as an androgynous sex star—perha
like James Dean or Montgomery Clift
even Mick Jagger?
TRAVOLTA: I know I don't feel that wi
but I certainly like the idea of how
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days it's fine, depending on how much
nourishment I need. [Laughs]

PLAYBOY: Have you thought about hiring
a bodyguard?

TRAVOLTA: The fact is that I should, but
it's strange; when I'm in a situation
where I think I need them, I get them.
But I really haven't hired one full time,
because 1 try to make my life as normal
as possible. Having a bodyguard with you
all the time would be the last straw, Say
goodbye to your privacy. I want to hold
on to that last bit of being a regular per-
son when I'm in public.

PLAYBOY: Immediately after you were
jumped at the Academy Awards cere-
mony, didn’t you present the first Oscar?
TRAVOLTA: Yes.

PLAYBOY: You must have been shaken.
TRAVOLTA: I was so nervous I didn’t know
where I was that night. I was sort of
stunned that I was even there. I mean,
you've got to imagine this: Here 1 am,
my first film, and to be nominated after
all those memories of watching the
Oscars when you're a kid—and I mean,
I was even up against a lineup that
sounded real official.

pravsoy: We'd call Richard Dreyfuss,
Woody Allen and Richard Burton a re-
spectable group.

TRAVOLTA: Definitely heavy company. So
I felt like I was there but I shouldn’t be.
It was very much like a dream. Like, I
had a dream the other night that I had

to fight Myhammad Ali. And there I was
in shorts and boxing gloves and I had
committed to fight him. Now, imaginc
that I had the confidence in my dream
even to be there. Within the dream I
was scared to death, but 1 was there,
ready to fight him. And I called him and
told him all this. Well, it was a similar
kind of thing at the Oscars. It was like I
was there, but I didn't quite believe that
1 should be there. Or that it was just a
fantasy, as if no time had elapsed since
I was a kid, and there I was in the mid-
dle of my daydream.

PLAYBOY: Let's go back to your female
admirers. Haven't you thought of taking
home one of the beauties who've waited
hours in line, just to get into the Kotter
audience?

TRAVOLTA: I'm not saying I haven’t
thought about it. I'm just saying that I've
never done it. And I can count on one
hand how many times I've been ap-
proached by groupies.

PLAYBOY: Aren’t women more aggressive
toward you now?

TRAVOLTA: I think they're a little more
inhibited. As a matter of fact, a woman
will take five or ten minutes to explain
why she’s there, as opposed to 2 couple
of years ago, when they came on more
directly.

PLAYBOY: So success has had a definite ef-
fect on your relationship with women.
TRAVOLTA: I feel that I'm leaning more

toward people that I knew before than
getting involved with new people.
PLAYBOY: Do you more closely examine
the motives and the sincerity of the
people you meet now?

TRAVOLTA: Oh, I think so, absolutely. Do
you think I'm good at it?

PLAYBOY: How would we know?

TRAVOLTA: Well, I think I'm a very good
judge. 1 react to how a person handles
a responsibility that affects me. If a per-
son cares about what he does, 1 can
react to that. And I think I react to
artists who care about the effect of their
work on you. I hand-pick people like
that. When it comes to whom I want to
be with, or whom I would favor in a
relationship, that's what I tune into. It
exceeds just a general presence or good-
ness or charisma.

PLAYBOY: Has success changed your sex-
ual attitudes or habits?

TRAVOLTA: I've probably become a little
freer. I guess I feel like I'm OK. Maybe

I'm more in tune with expressing myself }.

sexually. But who cares? If you really
think about it, do you spend a whole lot
of time thinking about other people’s
sex lives? I don’t. I sure don’t go around

thinking about stars’ sex lives. I just |
don’t. I may fantasize having sex with |

someone, though.

R

PLAYBOY: Whom have you had sexual 3

fantasies about?
TRAVOLTA: Well, Jane Fonda, for one. I
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don’t necessarily like to think of Jane
Fonda's sex life, but I may like to think
of having sex with Jane Fonda. . .. You
have a lot of sex in this interview, don’t
you? -
TTLAYBOY: We were just about to changa
the subject—from sex to religion. You're
a Scientologist. Do you try to avoid talk-
ing about it with the press?
TRAVOLTA: Only if I sense that the ques-
tions are going to be antagonistic. 1 find
that people who are honestly curious
about it come in with a much more open
viewpoint.
PLAYBOY: We're curious as to why you're
associated with a movement, or a reli-
gion, that elicits such negative reactions.
Why, for instance, would People maga-
zine, on its cover, call Scientology a “bi-
zarre cult’’?
TRAVOLTA: As far as People magazine
goes, it's probably for the same reason it
wrote about “vampire blood” in the arti-
cle, which I think is the most laughable
thing I've ever heard.
PLAYBOY: It sounds as though you distrust
the reporting in People.
TRAVOLTA: Only because I had three cover
stories and the integrity of the magazine
is questionable. When I read such articles
as “Bizarre Religious Cult” or something
dealing with vampire blood, I can’t even
begin to judge it seriously. The taste of
the entire magazine is totally question-

-, T e Lenedlad TNIANYA

[Hyland’s death] was so distasteful—I
mean, that whole point of view was so
exploitative. They have no limits as to
how far they'll go.

PLAYBOY: To stay on the subject, three
years ago, you were in psychoanalysis.
Why did you switch to Scientology?
TRAVOLTA: I found out there was less
room for mistakes because of a specific
technique for locating past experiences
and resolving one's own case. Case mean-
ing your history or problems or what-
ever you want to handle.

pLAYBOY: How did you get interested?
TRAVOLTA: Through an actress friend.
PLAYBOY: Why did it seem attractive?
TRAVOLTA: Because it applied an actual
technology to the same approach used in
analysis to handle neurosis. It really fas-
cinated me, so I said, “I'm gonna try
this.” And it seemed to get the best re-
sults of anything that T had tried.
PLAYBOY:. You're saying it was more ef-
fective than psychoanalysis; what prob-
lems did it help you overcome? Were
you better able to handle Diana’s death?
Or your success?

TRAVOLTA: Well, let’s say if I had trouble
in those areas, that was definitely some-
where that I went to handle it. For in-
stance, let’s say that everything that could
possibly have gone wrong in a two-week
period went wrong. Because of my name,
I was ripped off in a plane deal and in
o ear deal Thev hiked the price up to

double the amount. Or every time I an-
swered the phone, something went
wrong. Now, if it had been three years
ago, I probably would have gone under.
I don't know what I would have done.
Instead, I'm at this interview with you
right now and I'm fairly sane. I guaran-
tee you I could not have been this sane
three years ago.

That’s how it's helped me. I'm able
to handle myself 100 percent better than
before 1 got into Scientology. Some
days when I am about to cave in before
1 shoot, I can handle it. A couple of years
ago, I would have been bad onscreen. I
feel like I've grown up, in a sense. Be-
fore, I couldn’t handle more than one or
two things at a time; now I can handle
a hundred things and still do my work.
PLAYBOY: Do you recommend Scientology
to others?

TRAVOLTA: Sure. If you came to me with
a problem, I would probably suggest
that. But I wouldn't suggest it unless you
felt you needed help.

PLAYBOY: Do you feel exploited by the
church of Scientology when your name is
used to endorse church-sponsored semi-
nars?

TRAVOLTA: First of all, they cannot use
my name unless I've allowed them to use
it. And I feel if you believe in some-
thing or stand up for it, you have to go
with it—you can’t deny it or fear reac
tion. Whether people view Scientology as

—
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right or wrong, it has helped me. It has
worked for me, in a productive and sup-
portive way.
PLAYBOY: So you don't feel exploited?
TRAVOLTA: I don't, because I think I have
control over endorsements,
PLAYBOY: Did it bother you to be asso-
ciated with Scientology in People's arti-
cle about the criminal charges against
the church’s leaders?
TRAVOLTA: Sure, it bothered me that my
picture was in that article, but, again,
Scientologists didn’t put that picture in
there, People magazine did. It boils
down to freedom of the press. I can be
connected with anything at any time,
whether it’s true or not. At least the
quote under my picture was correct.
They did that much.
PLAYBOY: Do you give a percentage of
your earnings to Scientology?
TRAVOLTA: No, I don't. If you want a
course, you pay for a course. I get so
upset when I hear all the rumors, If
people only took the time to study it and
find out what it’'s about. But, instead,
what they do is say, “What do you hear
about Scientology? Oh, really? Geez.” It
has as much rumor to it as a movie set.
Why should I have to defend it? If
something works for me and people ask
a question, what I should say is, "It
works for me, no more comment.” But,
instead, I go around trying to clean it up
so people have a better understanding, so
they don’t go around thinking——
PLAYBOY: Vampire blood?
TRAVOLTA: Exactly.
PLAYBOY: Still, you haven't discussed the
Federal indictments that charged church
officials with burglary, bugging and con-
spiracy.
TRAVOLTA: I guess I don’t feel they need
my defense. There are two sides to the
story, but I don’t know both sides. I
wish I could give you a more concrete
response to what’s happening with the
Government, but I'm not involved with:
that. Someone could deface and destroy
Scientology and I'd still use the technoi-
ogy I know from it. It’s too real for me.
It's too significant.
PLAYBOY: Whatever the controversy sur
rounding Scientology, and your belief
in it, you must have other ways of re
\l_aiing, easing the tension. N
TRAVOLTA: Whenever I have spare time,
I like to fly, and that’s about the only
thing I get in. I used to see movies in
my spare time, but movies now have
become part of my work because of the
production company. So any movie that
I have to see I can privately screen at
the studio.
PLAYBOY: You own an Air Coupe and a
DC-3, right?
TRAVOLTA: I sold the Air Coupe and |
bought a Rockwell 114 to replace it, and
I still have the DC-3.
PLAYBOY: What else do you spend your
money on?

TRAVOLTA: Well, it’s not that 'm frugal,
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but I just don't spend that much money.
I probably would be extravagant if I had
things to be extravagant about. I love
airplanes and cars, and I've been extrava-
gant about both of those things. But once
you've got a couple of cars and a couple
of planes, it's like . . . that’s it.

PLAYBOY: We read that you gave $5000 to
your older brother Joey, to help him get
started in show business. Have your sis-
ters and your other brother opted for
Hollywood as well?

TRAVOLTA: Well, I have three sisters.
Ellen’s my oldest sister and she’s living
with me. She had a stage background and
is now doing a lot of television and film
work out here. My sister Margaret lives
in Chicago and she is doing commercials.
And there’s Annie, who lived in New
Jersey and has just moved out here. And
I just helped my brother Sam get a job
at Paramount as a propmaster’'s appren-
tice. Now that Sam is moving out here,
there’s no one left in New Jersey. That's
what my parents were waiting for. So
they’ll probably move out here in a cou-
ple of months.

PLAYBOY: Do you spend much time with
your family?

TRAVOLTA: I don’t get to see them that
much. I try to, but it’s very rare that we
can all get together. It usually happens
on a holiday. I would say I average see-
ing everyone about three times a year.
That's not bad.

PLAYBOY: The fact that one of your sis-
ters does commercials reminds us that
you once made a memorable tearjerker
for Mutual of New York, in which you
played a teenager whose father had died.
TRAVOLTA: It's interesting that you re-
member that. That commercial got a lot
of attention. Hal Ashby saw it during a
basketball game and called my manager
in connection with the movie he was
doing at that time—that was a year be-
fore Kotter started and I was still in
New York. It's amazing how 30 seconds
can have that kind of impact. When I
met Jack Nicholson, like six months ago,
he didn’t mention Saturday Night Fever.
He said, “You were on that great com-
mercial; I remember you from then.”
PLAYBOY: You made that commercial in
1974, when you were dreaming of suc-
cess. Now that you've got it, does it still
seem important?

TRAVOLTA: Oh, yeah. To be perfectly hon-
est, I wouldn’t have been very happy
without success. If you want to take it
to the real basics, when I was a kid and
watched artists that I loved, that excited
me. They gave me joy; I wanted to cre-
ate the same effect for someone else. And
that's the full cycle. It's not as selfish as
it may seem on many artists’ part. 1
really believe that’s much more of an
insight into this whole business than

134 anything else. I think that creative

people get off on giving others the same
thing that got them interested in the first
place. That’s what it’s all about—I want
to inspire you and I want you to inspire
me. And I want to do that the rest of my
life. Because the only thing that gets me
off right now is inspiration.
PLAYBOY: How will you want to be re-
membered?
TRAVOLTA: I guess in all honesty I want to
be remembered as a great actor, a great
character actor who made social state-
ments and gave people insights and in-
spiration. Because you can be a great
actor and not necessarily inspire people.
Lily Tomlin’s ability to create charac-
ters is immense. I'm hoping that's the
effect I'll have when people look in
retrospect on my career.
PLAYBOY: Assuming you’re on your way,
isn’t it a little galling to have to return
to a fluffy TV series?
TRAVOLTA: Well, this year the scripts are
better, which is fun for me, and 1 can
slip into Vinnie because I know him so
well after three years. It's very easy for
me to slip into his balance, so I can have
more fun with him now than I ever have.

I love the guys on the show; I'm very
close with them. There's satisfaction in
being with the people you were with
when your success started. It's like a cer-
tain safety that you almost identify with.

I love doing my filmwork and really
exploring my artistry, so it’s hard for me
to go back in the sense that I feel that
cycle is over as an artist. But there’s
something very settling about coming
back to where I started. It's home, a
point of reference, and it’s the same for
them. It's very good knowing that we're
all basically the same.
PLAYBOY: But in reality, you're not the
same. Because of your film career, your
fame clearly exceeds everyone else’s on
that show. Is there any degree of jealousy
this season?
TRAVOLTA: No, because we've explored
that already. We talk about it. And, be-
sides that, last year they all came to me
and said, “Go with it—take the ball,
John.” 1 know that sounds corny and
quite dramatic, but they said, “If you
make it, we have a chance.” That was
before Saturday Night Fever opened.
They said, “If you can do it, that breaks
the ice for all of us in television.”
PLAYBOY: Why do you think you were the
first television teen idol to be able to
erase that stigma and succeed in films?
TRAVOLTA: It could be a combination of
things: timing, vehicle, ability. All those
things hit at the same time. Saturday
Night Fever was just the perfect vehicle,
it was what the public wanted, and I had
the opportunity to express my abilities
to the utmost.

So what I'm saying is that they're only
grateful now because they're really a
bright group.” Theyre just perceptive

and intelligent enough to know not to
be jealous.

PLAYBOY: Frankly, we were surprised to
see you on the show this year. Did you
make any attempt to get out of your
Kotter contract?

TRAVOLTA: Honestly, I knew I couldn’t get
out of it—it's the hardest kind of con-.
tract to get out of, It’s almost impossible.
So what I did was, I went to them with
the desire to make it work out and asked
for a compromise. Which they gave me. |
PLAYBOY: What are the details of the
compromise?

TRAVOLTA: In exchange for staying on the
show, I have to do only eight episodes in
'78 and four episodes in ‘79, plus a spe-
cial before 1980 or '81.

PLAYBOY: When you're through with,
Kotter, do you think you’ll ever work
on television again?

TRAVOLTA: Yeah, because I feel that tele-
vision reaches an audience—you can get
to people like you can nowhere else. And
I think that's so important it shouldn't
be forgotten. I don’t think I'd jump into
a five- or seven-year series like I have
now, but I do think it's possible to do
specials or a miniseries. You never
know~—in a few years, a miniseries might
be attractive to me. Maybe there's some-
thing that I'll want to get to the people
that I can’t get through film, because it
will take 12 hours. Well, that’s when a
miniseries would be the right vehicle.
PLAYBOY: There’s a school of thought that
says that by staying off television, an
actor can create a mystique that en-
hances his power at the box office.
TRAVOLTA: I think there's a lot of truth
to that. Yet you cannot totally withdraw,
either. You have to time it properly.
There are times when it's appropriate
to be on television or do an interview.
When someone real hot is on television,
I mean, everyone watches. That doesn't
hurt the mystique. But if you're on three.
times a week, people are going to get
bored with your essence.

PLAYBOY: And what, finally, is the essence
of John Travolta?

TRAVOLTA: Well, I had an interesting rev-
elation during the filming of Moment:
by Moment. 1 wasn't working for a
short period of time and I wasn’t happy.
I was depressed. And I thought, What is
it? Can’t I be myself when I'm not work-i
ing? And the truth is, I am only myself
when I'm working. I started acting when
1 was nine, I've been a professional since
I was 16, and the point I'm trying to
make is: I feel my best when I'm creat-
ing, because that's me. That’s my iden-!;
tity. When a lot of people try to confront|
their lives, they try to separate them-
selves from their work. They say, “I am|

* going to work things out without that

dependency.” Well, that’s bullshit. Be-
cause what you do is what makes you
alive. That’s what makes you great.



