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- success” after fifteen

Carver photograpls i Anmie Letbovscz

Nobody home - .-
at the White House

By Patrick J. Bochsnan

ou might well wonder why a
I man who was recently
described in these very pagesas
someone who spent “ten years of his.
life writing angry. seif-righteous
speeches for Richard Nixonand
Spire Agnew” would have a byline in
these pages. [ts because we believe
in freedom of speecn.

B

Humor: Eagies 15,
Rofling Stone?

By Glenn Frey and Don Henley 25

ther than thar softball score,
humor is suspended for this

issue.

= wll buesdila
fuo-laving kid ax

. heart.wenttowarch:’

frve-foot-three Azoff

demonsuraes why -~

of rock mamagers; -

v B He discovered thas
Azoif renlly likes tervorising amentire -

“industry. “Hes still short. though.” .
Cameron : How short?“ Hea so
short he has oo roll down his socks -
take 2 3***. He so.short he—.” Get.
outea here. Shutup. .

Ataltoftwo e
ethnocentrisms . © -

- 78

By Joe Klein

he mess in the Middle East

usuaily comes.to us as statistics:

PLO stronghold shelled. five.
dead; guarrillas slay threein Israeh
settlement. Joe Klein went behind
beth lines--such lines as exist in guer-.

rilla warfare— haticall
John Travoita rila wacfin—msec what it ll mesos
By Tom Burke 72 R“k & 1.0“ e
his year's supérstar, John .
T};;;‘:;;w‘ “".e:.“y;;:;;f ‘Mosical News. - 13
who happens to swike ierich. ook fora fnal albumr from
. Lymyrd Skynyrd: weirded-out
British rocker lan,Dury be-
Bﬂb chtr’s comes a pirste kir.g: the cicy of Boswon
. t loses its rwo best music clubs; Hoe
_Tana didn't know what to call it.so they
ngh movcs al.“ed»l: quits; Bob Marley leadsa - -
peace concert in'Jamaica; a Teamsters.

By Dave Marsh

67 l:swike may kfep you from getting

some : and

arsh went home

o Motor City

to talk over with §
Bob Seger why the

latter is an “overnight

- the movig;PM'
takes it on the .
chin.

beis the roaring fon 7|}
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" think about Quanta’s 556-5.

| It's true. Quanta turntables by 8BS are good looklifg. But many |
" peaple think our specs are even better than aur bedies. :

For mikance.;considet the 500. It's a single-play \urntahk withs

tromitHe record and returs fa its rest

f - The 500 is made with DC Servo-Controlied Motar, which is the
Iquietest motor made. 1t’s beit driven. And it's got'electronic speed
and tiutted are less

+ contral tu‘ sssure you gortstant record speed.

o
,thai [06% (WRMWS). Rumbie is bettdr msn-s?dg
It you like thote specs but prefera mulitiple play turntable, then

. 0t course, both the 500'and the 550-S have a few 'things in

(Din B).

cnmm‘:mwilh our other Quanta thrntables. Great value as

beautyi So come take a look

¥

Beauty and the best.

v
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’ 4t the entire Quanta line at your
! nelirest Quahita dealer. ) oo ,
‘We give you a ot to choose from beta’use we wart ‘Qou to
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" Travolta’ p‘ersbrial impact- has ribthii:g to do with
,what he says, sitting next ta me in the restaurant, .

.- which is* Hi.” He barely needs tospeak: the grin does, as

ts clear g
the mstcmt

John Travolta lopes into the Imperial Gardens on Su'n_- -
set Strip—clearer even than during his stunning open- .
ing Saturday Night Fever walk—he will be revered for=.’
ever, in the manner of Elvis, James Dean, Marilyn -
Monroe, and for the same reasons. No one ever really -

Telt they would know Elvis, Marilyn, Dean: or that. .
they should: certain personalities seem born’ for the
remoteness of the movie screen, not the vulgar, ersatz

" intimacy of television, Actually having such mythical
-+ creatures in ones living room would destroy the lush,
‘intricate fantasies they permit you in the dark of the

movie house,

Contributing editor TOM BURKE is the axthor of Burkes
Steerage (Puinams 1976).

" do the eyes, which glow perpetually in otherworldly
. -blue like Amy Irvings and Andrew Stevens’eyesin the

“last reel of The Fury. Neither is his real-life walk espe-
ciaily remarkable, Lurrently.‘joumlhsts assert that he -
“always walks as he did in Feversopening, his. weight in
_his hips, shifting them like gears, but thats ludjcrous, .
“That, was acnng Actually, he lopes; hunching'a bit,

vaguely simian, as are his features. But. his- farce is * |

.physical, not-quite-accessibly sexual; he burnsa hotter A
stemperature th.m the human mean, as animaly'do. |
‘This, more than .mythmg else; explains his swnft TV-.
to-cmema prugrwsmn * Television could’ not contam
him. Those who enter the republic’s rumpus rooms via
the Chromacolor window on the world aren't. really
supposed to bum hotter temperatures than the middle
American norm. The medium was mean! to embrace,

..siy, Mary Tyler Moore. Goldie Hawn and Lily Tomlin.: §
have made the transition, but consider the men who've -

done more than moonlight a picture and then, if lucky,
- fade back into regular TV pay: the fate, probably, of *
Henry Winkler. who, sadly. just doesn’t burn hotter,; ¢
~ Not that you're supposed to bring up these matters:
with' Travolta.” Waiting in the expensive, crov&d‘cd.=







Imperiai Gardens with his publicist, Michele—~his
come Back. Kotter taping has run overtime again. he'll
be late for dinner—I suggest that it will be interesung ta
know what John observed about the rather opulent sex-
uality of Suwurday Night Fevers actual Brooklvn dis-
cophiles; and Michete. more efficient than foxy,
expresses alarm in her proper British accent.

“Um. vau're not really going to ask John thar?”
Michele gasps courteously. "I don't know; [ think that
would. . embarrass John.”

Possibly Michele is right. In addition to. and work-
ing in tandem with, his sexuality is a marked ingenu-
nusness, an almost catlow vuinerability, [f T were
kinder. I would call this a genuine sweetness. a less-
than-casual interest in pleasing others, Michele exits as
soon as John enters, and { find myseif aiding him. con-
versationally: though cager to ingratiate, he seems
unsure how, or of what to say. First. he simply smiles.
The subject of rowboy boots is introduced: we are both
wearing them. [ almost always do.” John offers, grin-
ning. i tell him of the night I got stuck in a boot and had
o summon friends to pull it off, mostly to watch him
listening. whick hedoes intently—not. ! sense. to ingra-
tiate, but b2czuse he is sharply curious. As I speak. he
continually visualizes what is described, construing
messages in his visicns. At the story’s end. he says,
“Well, that certainly was a... boot story.” stating a fact,
nothing more. as is his habit.

Another of his habits is to question. “If you write.” he
begins abruptly, “vou have to wait awhile for the reac-
tion to vour work. right? Whereas I'm judged instantly.
by my peers.” Judged? “Sure. Thats what it is. isn't it?
Hcw do vou see it?” But which is more important: how
his peers feel about his work, or how he frels? “Well. ..
which is more important to vou

And he grinsat. what is obviously his way of handling
interviews. Actually. if hedidn 't act he would be rather
good at interviewing, because his interest is clearly sin-
cere, "I know, I'm the one who's supposed to taik. Okay.
[ know that if I don't feel right about my werk, I'm
discontent. no matter how much praise or money is
invelved. If [ haven't done it to my own satisfaction.,
nothing will convince me it's any good. But if I'm really
pleased with it, and it doesn't please others, it’s still
okay.” Oddlv, his inflection is becoming Vinni¢ Bar-
barings, yet he concludes with. ' I must say. its myself
must please.” a decidedly British phrasing. “Pleasing
myself and the audience—that’s optimum. Though the
audience is the one it5s all for.” He seems to doubt that:
he’s frowning, abstracted, speaking sotto voce. “I'm net
easy to please. with my own work, not at all. I'm very
hard on myvself that way.”

The Oriental waitress executes a mini N3 play.
“Whats Your Order?” John requests tempura and a
Coke. and politely awaits a question. [ remind myself
that he is an exceptionally good actor. and since the
dawn of New Journalism. actors have become adept at.
flattering writers, Why is it so inviting to mistrust him?
Because he looks too good and made it too big too fast?
Because he must know full well how seductive his pres-
ence is? Ask him about that. and he grins and blushes;
he is probably not yet accomplished enough as an artist
to blush on cue. He is rising to the occasion. Why has he
tatked so little “o the press? I don't ask that now. how-
ever, for hes suddenly discussing Grease.

“...It was fun. on ane level. Nowhere near as compli-
cated as Saturday Night Fever. but it still wasn't easy

. because {d never had to play a Fifties dude on thescreen

before, Even though its a musical and looks simple, 1
felt that [ had to think a lot about how a guy's behavior
would havediffered twenty-five years ago or so, before [
was born. I mean. movement had to be different. There
hadn’t been the drug thing, or the awareness of blacks.
so none of those styles of moving or talking had hap-
pened yet. Behavior. even for guys like Danny Zuko,
who I play, had to have been much move. .. foursquare,
you know? Posture was difterent: it was better. Also,
there wasn't the urban sense of style or behavior that
kids everywhere get from TV today. There had to be an
innocence that nobody was really aware of, because they
didn’t have the sophistication to compare it with. Am [
saying that right?”

Yes. but dutifully: Travoita does not have that much
to say about Grease. which is not surprising. There is

ROLLING STONE. JUNE 15, 1978

Olivia Newton-John is pleasant enough in it: itis there.
He ought to discus it. he knows. but there is still so
much to be said aboat the giant: everrnow, months after
its unveiling; Sefrday Night Fever still creates fines
wherever it plays. In its first sixteen weeks and four
days. it grossed a staggering $81.241.000. about eleven
times its break-even figure. and that's only for domestic

* velease. They're going to fcve it in [taly, France, the

C.K.. Tanganyika. The TV sale will not preciude end-
lexs neighborhoad-theater revivals: it’s already
spawned the four-part TV series Joe and Valerie, which
is such a flagrant rip-off you wonder that Robert Stig-
wood doesn't sue. And as early as last January. werd was
out that 1he movie version of Grease was less than sty-
pendous. but no vae around Paramount or RSO was
wesring Scotch tape. at night. between the evebrows. to
erase worry furrows. Grease, ai'ter all. has The Man.

“That's what they called me when I went to the 2001
Odyssey disco in Brooklyn tostart working on fever—
The Man.” John grins at that: it pleases him in an
uncomplicated way. As he eats tempura. he wipes his
fingers methodicaily between each bite. “They said that
because of Barbarino. naturatly.” It5 important to note
that during Welcome Back, Koilers genesis. Travolta
was in an way meant to be the show's star. “Reading the
Kotter scripts, I saw right away that Vinnie Barbarino
was written as adumb punk. [ knew ['d have to work all
the time to give him humanity. [ saw him as really a
naive kid. you know?”

Acuually, in all his roles so far. Travolta has had to
work with considerable imagination to fesh out the
characters. from the cretinous punk in Kotter 1o the
sadistic punk in Carrie to the chauvinistic pusk in
Fever to the libidinous punk in Grease. And shouidn't
his most persistent concern. doing these. have been the
matter of being typed as an actor? He stops eating at
that, looking concerned. though more at the question
than what it’s about.

“Sure [ did, especially with Fever. and I'll get to that,
if you want, but first look at the positive side of it: the
TV show was the first break. the first of the punks, and [
knew even then I was a good enough actor to find ways
to elevate Vinnie that weren't in the script. Carrie? A
first movie break. The guy is 2 punk. but [ wanted to
work with Brian De Palma; I knew the picture itself
would be interesting. attract a lot of attention. And it
was a smali part; [ didn't think {4 get much noticed in
it. Which I didn't. Danny Zuko in Grenie~by then, I
wasn 't quite worried about typing, butsure, it is hard to
turn things dowa. stiil. And { aiready knew that after
it. 1 would be deoing a picture with Lily Tomlin.
Moment by Moment, which Lcan't talk about yet. but is.
take my word for it, a completelv different guy than
anything ['ve played so far. Also. as { said. Dannys a
Fifties dude, and uitimately sympathetic, and the pic-
ture is not realistic, its stylized, a musical, a parody of
the Fifties aimost. There aren't that many musicals
around to do—who knows when I'll ever do another>=
and | thought it a good move for me. Brando did a
musical. Guys and Dolls. very rarly in his career.”

These considerations John has sketched gently in the
air with his heavy hands; his physicality is such that his
whole body getsinvolved in his explanations. His whole
mind and dcubtiess his heart are involved in his career.
Its well known around the Poio Lounge. Beverly Hills.
and Elaines restaurant (the Polo Lounge East) that Tra-
voita is beholden to no one~no. not even Stigwood—
when it comes to his career decisions: that he is Svengali
to his own Trilby; that e chooses his roies; that while
he’s close to his longtime manager Bob LeMond. its
John who says yea or nay to everything. right down to
which of his publicity stills are used and where and
when he makes personal appearances. The interviews
he does are dispensed like pieres of the True Cross, He is
not being aloof, orly selective; he cares. At ABC West,
they still discuss Johns realization that. as Barbarino.
he was receiving 10,000 fan letters a week. He fel: they
all ought to be answered and set about finding a means
to do that. He had his people methodically research
fan mail answering services. but found the least expen-
sive one charges twenty-five cents per answer. or
$17.500 a week. or $910.000 a year—high even at his
Barbarinosalary.

But back to Saturday Night Fever. First he read the

not that much to say about it. Its pl gh.

article on which the scenaric was based.

Tribal Rilesof the New Satird ght: hesigned for the
role before a script was ready. " Now, Danny Zuko in
Grease. no matter what eise he mav or may not be. hes
not difficult to grasp. you can see immediately how to
act him. But Tony Manero—1I was i the middle of the
TV show, [ was too close to Barbarino. and al’ Tony
looked like to tne was an extension of him, okay?”

For months. dacks at Paramount. ABC and FSO
have warned that John Travolta ji st doesn't discuss the
late Diana Hyland. and yet he jus. krings her up. When
he says her name. his cyes beconr. even more lumines-
cent. as they did when she won tast years best-TV.per-
iormance Emmy posthuraously, and John accepted it
for her. shouting. "Heres to vou. Diana. wherever yvou
are!” They mez in 1976. when Hyland. a Broadway and
TV veteran, was cast in John's made-for-TV-movie vehi-
cie, The Boy in the Plastic Bubble. about a YOung man
born without natural immunities to disease and forced
tolivesealed in 2 germ-iree artificial environment. as he
watched other teenagers from his window. cavorting,
sexually and otherwise. Diana Hylind played his
mather.

Diana Hyland was forty, Travolta was Lwenty-two,
He had never been involved with any woman as deeply
as he became involved with her and the magnizude of
their affair stunned him daily. Last spring. when she
died in his arms of cancer. iriends doubted hed recover.

“You krew her?” Hes ecstatic. [ explained that Diana
was a casual friend in her New York theaterdays. "Then
you know how...unbelievable she was! Diana gave me
the confidence.”

he packed

restavrants

attention is now on him: all heads have swung slowly to
his booth, like nodding radar scanners. Evervbody is
sidling up to him. from Henry Edwards. who wrote the
script for the Stigwood Organisation’s movie Sergeant
Peppers Lonely Hearts Club Bund. to the.usual tourists
who atways ask for autographs for their kids and never
have pens or paper. Abriptly. John looks as Kris Kris-
tofferson did when one asked him about Janis Joplin.
Krismurmured. I don't like talkin’ ‘bout Janis now. its
like grave robbin'” John doesn't say that. but as hes
spaken of his dead lady, another presence has. curiousiy.
overtaken and possessed his own. His voice has coars-
ened with the inflections of Souta Brooklyn or North
Philadelphia. and his heavy jaw, hard. inverted paren-
thesis of 2 mouth. and his nose. subtly humped at the
bridge. have arranged themselves into a sort of defen-
sive arrogance. The young Brando had these features.
and would arrange them thus when he wished paia not
toshow (when he did. it did. sharply).

John Travoita, however. seems almost to catch him-
seif doing that, and he smiles in a publicly pleasant way
again. For the tourists, he avoids signing autographs:
instead. he asks them about themselves, and listens to
their answers. A weary furrow appears between his
brows. as if someone had pressed a dull knife there. and
he wants to leave. His Mercedes 450 SL coupe is
brought up to the door. Though Travolta drives it with
concentration and professional care. once, at a corner of
Sunset Strip. he executes a fast. rakish turn. as though
it had occurred to him that he was being taciturn and
ungiamorous. and wished to interject a colorful
moment. Perhaps he ‘vorries that he bores people. I ask
him that, and he grinsand nods.

“Besides this. [ drive a 1955 Thunderbird.” he offers.
“a collector’s item. a classic. Okay? When [ come to the
auto shop now, they triple the bill. Had the T-Bird in
there for months. the bill was unbelievable. way beyond
what it would have been if....They aren't even subtle
about itanymore.”

And why should they be? Its common knowledge
that following Fever. john can ask $1 miilion a movie.
“Weil, but {'m no millionaire, man.” That he almost
snaps. and hestresses it again.

“It sounds like I make a lot,” Travolta insists quietly,

SUMAAY AALA SE MY ALGO N
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“but I'm in the fifty-percent tax bracket. Everyune
seems to get a ptere of the action. You might be surprised
at aow little cash 1 actually have. okuy?”

Oh, come off it. Ultimately, he'll be loaded. “Weil, 1’

don t like talking about money. Or thinking about it
Okay? Because of money, ) aimost didn't come west at
all for the Kotter audition. cause in New York I'd gotten
aifered a Broadway part in TRe Rifz, and the salacy was
$730 a week! | had rever inade that kind of money, My
manager advised me to come—ultimately.” {One of his
habits is to appropriite a word of yours hes liked, and
drop it irtn his own phrases.) “And I never taought [
wouid get Kutler. It was never a suce thing. [ wassure
theyd say. like they do in TV. ‘You could act the part.
but theres this other guy who is the part.’ Most!v. they
cast that way. but this time they went for the acting,
wtich [ really respect.” Grin. “Naturally. Okay. so I got
it. Yeah. more than $750a week. And i thought. 'John.
¥OUu nOW deserve to buy yourself something. ™

So he »ought a DC-G. “That was the tirst true air-

he slow dancer at work in Grease: —
he'd love to leave Gabe Kotter’s classroom.

liner.” he explains. "I, uh.bought one of these. A reai
one. Actuallv. | have another plane now, too. a single-
engine Air Coupe. really a little plane. As a kid in New
Jersey. I'd lieawake nigals listening 10 planes flyingin
and out of LaGuardia airport. heading west, and [d
have dreams about the people in them. who were going
places. It was a very romantic vision to me. okay?”

It had 1o be. Englewood. New fersey. where he grew
up. though green and affluent, was. in Johns words.
“hardly any place at all.” His father. an ex-star athlete.
ran the Travoita Tire Exchange there. John does not
attempt to portray his childhood as drab or deprived.
His parents were the town's “hot” couple: his mother
was an actress who coached acting, and his three sisters
and two brothers all made stabs at show business: When
T ask John to recall his growing up. the memories seem
to begin at age twelve. when Actors Studio. the New
York thespians’ school attended by, among others.
Brando. Al Pacino and Robert De Niro, held workshops
in Engiewnod. *My mother got me in as an observer, but
shedidn’t have to urge me. Man. nobody pushed me into
show business. | was aching for it! And those rehearsals
knocked mevnt!”

“The first time { visited class. [ came in when some of
the studio people, the advanced students from New
York, were in the middleof doing a scene. Afteracouple
of minutes they. like. broke character to ask thedirector
a question. and [ was stunned. [ mean. I didn't know
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nterviews
he does are

dispensed like

preces of the True Cross

theyd been acting—that’s how believable they were!”
Of conrse he joined the group: he was good enough
carly enough to be cast in the juvenile iead in a Studio
production of Who'l: Sve the Ploughbov? that same vear.
but he didn't go on studying acting at any length. 1
could sort of duplicate what 1 saw those peuple do in
class as soon as I saw it. I don't mean imitate them—1I
mean [ always did have this ability to observe people,
watch them awhile. and very quickly absorb their...
essence and then reproduce it. Nobody told me to do
that. I just always stored things up about peopie. and
when [ kad a character to create. { found 1 had this

" whole reserve of behavior snd mannerisms to draw on.

You remember the guys you knew who are like the guy
you'replaying. you build a character that way. The last
thing vou do is. you add your own emotions to the
script. That part’s the most important of al': its like.
inside a characters facade. [ live. | reallv come alive
when I'm doing that.”

Not that heid have to wait long to do that profession--
ally. One of his sisters was cast in a road company of
Gypsy. and during summer vacation he toured with her.
hanging out backstage. learning all the shows songs
and dances. “And New York, and all the shows playing.

- that was like wenderland to me then!” Hed come to

Manhattan with his orothers and sisters. “also because.
back then. Greenwich Village was stili the onlv place
you couid buy good bell-bottom pants.” The dav he was
sixteen. he asked his parents if he could quit school and
get yn with his acting career: they were eminently will-
ing. "So I was in New York on my own. It was not
instantaneous succass * Saying that. though. he can't
help but smile. it almost was. Oh. he paid verv brief
dues. living in a- Lower West Side cold-water tlat in a
condemned. heatless building. but in no i.ime at ail he
was doing TV rommercials. then a road company of
Grense (he did not piay the lcad) and a smull sing-
ingrdancing role in Oter Here. the show that provided
the remains of the Ancrews Sisters with a Brecadway
debut.

“...So0 it wasn't as though nothing was happening to
mein the East.” Travoltasays. It late now. he has to get
up in the morning for Kotier, he would like to shut up
and vrash. but he stifles yvawns. because he has assigned
himself this taiking. “I took the chance on going wes:
because, sure, | really wanted the Barbarino rale. |
knew whata TV series could do for an actor. . .and [ saw
that Vinnie couid be a "hot' role. one I could really dash
in. Qkay?” If John is honest about hisambition. hes aisn
careful to emphasize what hes done for art’s sake. As
soon as Kotter hit, and John. as Barbarino. hit bigger.
he cut two record albums for Midsong. The first. pre-
dictably titled foltn Travelia. begot a hit single, "Let
Her In.” and Billvoard’s award for new pop male vocalist
of the year; the second was called Ciun't Let You Go. and
John's “Slow Dancing” single from it was also charted,
but the cuts’ wide demographic appeal had little ta do
with Joha's voice or style. which are acceptable. not
startling. “When the record albums came out, | was,
really pressured to do personal appearance tours pro-
moting them. The money to do this would have been
tremendous—.ike, $25.000 per appearance. the total

was up in six figures. just to sign autographs, which 1
doa't likedoing. ['llteik to peuple, but justsigning vour
nameonsomething. whats the point? Anvway. [ said no
and opted to do a tour of the play Bus Stop during our
hiatus for almost no bread. [ wanted to act. and the guy
in the plays this very naive cowboy: it was a chance to
fight that typing thing. play a Western dude instead ot
alt these urban types. [ could add to =y craft the range
doing that guy would give me. vkay? The recrrd pro-
motion people just wanted to go with the heat of the
moment. with the Vinnie Barbarino fame. They
weren't interested in my skills or talents. And [ care
about product. not PR.”

Now he cun't suppress the yawns. nor his need to
reacn verpal conclusions. "Doing that play at that
moment was a good choice. When vou are hot. vou've
Zot to make very careful career choices. Hmmmm?” [
ask if the audience yelled when he stepped onstage in
Bus Stop. and ir 50, what? "Yeah. they did. Thev velled
the usual: “Travolta’ and ‘Barbarino and "My Man.

The next morning is inexplicably coid. the L. A. sun.
is metallic. [t is the soct of southern Caiifornia day that
broods ctoudlessly, during which one is beset with ill-
defined apprehensions and {orbodings, and if you lie by
aswimming pool. or anvwhere on cement. vou can feel
one of the 543 yearly movements of the San Andreas
Fauit. These are always mor= distinctly felt in depleted
North Hollywood, where the American Yroadcasting
facilities are surrounded by prison-mesh fencing ior the
same reason that Travoltalivesina high-security build-
ing. At ABC. he is figuratively imprisoned: this he
refuses to discuss. but evervone knows hed now love to
leave Gabe Kotters classroom.

Besides the picture with Lily Tomlin. he% zet to do
American Gigoly for Paramount (" [t about a guy who
is obsessed with giving sexual pleasure to women: he
deesn’t understand the concept of receiving the pleasure
himselfatall™. Paramouat ais0 has plans tostar him in
another Gadtitther continuation (hed play the son of
Michaet Corleone. A, Pacinos rote). Aad hes just signed
his own production company for a two-picture deaitata
million a movie} with Orion. the independent produc-
tion cempany that Jon Peters, Streisands friend. is
making big negotiations with, He hardly needs ABC
anymore. but they need him. and they're not atout to
let him out of his Kotter contract. which could explain
his sober restiessness. here on the Kotter tot. his ceaseless
pacingof hisdressing room. which is not grand, sparse-
ly furnished and temporal -a space he could vacate
rapitly. without looking back.

ctually,
John hasnt

much wanted to talk again today; he guards his press
encounters closely, and one must battie and bargain for
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every minute spent with Yim. Two of the three reasoas -
for this he'll admit and discuss: first. he works neastop
hasn't much time. values his leisure time highly,.
reserves kends for flying and tending his ai
Clearty. hes thought out-what het going tasay publiely -
leng before one confronts him, and whes hes-dowe: hes
done. No hanging our, philosophizing:duriug the:
“smolcing of funny .chiags. (He dovs-noe smele. ciuue
who've™

turned up so f2r?-*THey'y ¢ been albright? John offers..
uneasiiy. “except they seem tasit therestariog, waiting .
for me to-say something like. "Far-rir
though thais all 1 could say. They haven't been.very..
interested ims..the real me, you know? They actnally
expected me 4o be. in person. these guys | have acted. 1
just couldn't believe that—thatthey knewso littie about
acdng.’ . -
Finaily. there is this.possibility: that although he.is
anything but dumb, he inely fears being thought -
so. Like a lot of high school dropouts, he's reached the .
age at which hea apprehensive about- his lack of hook.”
iearning. Even-certain TV and:movie people lave.read
Chaucer and' Baudelaire. and in Hollywead. if they:
haven't. they dropthenames anvway: John's been hewv-
iy exposed to -his, Jof course. and sometimes. when you
query him intricately. his cyes seem to glaze..as thoe g
he fears the question contains a trick: T .de.not ask
“him about this Inst, however; in s.way. i've begun to-
guard him fromi his own yulnerability. Partly, this sy

man who does try. You.sense, by 10w, that-heis pet so

jarred him pmofoundly. asd began the.shapimg of his
character; that, given time. he'll toiach depths within
-himseif that wiil dazzie mavie cameras. provided
goes on.finding directors-and cinematographers: a&
respect{ul. and loving, as Saturday Night Fever's.’ .
Oddly. it's the mention of Hyland's namethat restores
his good mood now. “f got the Feverseript. kread it that~

give it enough dimension. Diana-took it into.the ather
room. and in about an houzshe bu-stback in. ‘Baby;'she’ .
shouted. "vou are going to be great in this! This Tony.,
hes gotalt the colors! First. hes angry abous hix

out."of ‘Geea.' a3. .

> -
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reties, or drink. arid asserts e mever smokins snythi : e . .
funny. anyway.) And what nhwuh:mu:;n ‘g,rL»BuS Stop, . ‘
audience yelled My man!”

the

Whristmiue > Vi€ fohn asserts that when they recognized
‘him, they'd:sev, *Hey. ‘man! Hey. it’s fuckin’ Travoita!”
itheutany markedsurprise that he was present. After
all; every- Thuraday might; he entered their living

Tooms. ",
“& cougle of

guys-wm.\id be talking to me. their girl-

rd i " g ; * »wmynmdmeup;th‘ey’dsay. ‘Hey, stay away from.
again his presence. which calls up someshing PAPONLAL Tyt oo bug Travoita. Don’t bother me. I'm talking L

Partly, its because he is, quite simply, an earnest y"“"".;;m'l’b'&uanﬁ Antt theyd actually push the girls away:

“Tony -Mareroy.whole male-chauvinist thing. I 'got it
from watehing those guysin the disco.”

When filming in-the Odyssey began. director John
Badham decided to- use some of the Brooklyn kids as
‘extras;severat asked Travolta home for dinner to meet
famities. “ancl’a lotta the stuff in the scenes at
home, st the dinner table and the ones with my brother
in the piciure. who.leaving the priesthood—1I got the

feet- of: those moments fronr those Brooklyn' dinners.

night. frowning all through.it. T wondered if'1 coultd 1»‘l'eal:l. I wae taised Catholic. but it never had the huge

importance in-our hause that it has in those ftalian
familiesin Bay Ridge.” .
When he talks-of:the Bay Ridge boys. he uncon-

ang

he hates the trap that Brooklyn and his dumb fob-arel’
. Theres. a whole glamcrous world out there waiting-

which he feeis only when he.dances. And he grows. he

getsmut.of Brooklyn!” She went on likethat z long time. -

‘Hes miles from what you've piayed. and what st jm -

the script. you're going to pui there!’ [ said. ‘Hed.also -

king of thedisco. I'm not that good a dancer.’ Disna'wid..

‘Baby. you're going tadeam!'™ . . . B
John siarted dance practice the next day- with a -
ber of the D Machi disco group. and .

p
he began physical woskouts with the teainer Svivester
Stallone used for Rocky. “1.ran mites and miles, dropped -
twenty pounds. got a whole new body out of it.” Stilf, he
was dubious. In New York, e began:his rorties to the
2001 Odyssey disco' in Bay Ridge, Brooklym, with
Fever's scenarist Norman- Wexler. to.observe the tribal -
rites. “The first-time. [ tried. . .disguises, you criow? A~
Hat, dark giasses.” This seems-to embarrass him. “Weik
it didn't work. and-dty not the right way for.me, any-
way; [ had to do my observing.as myself, see how they'd
react to me. The Odysseys manager-would admit him
through aside door; hed sit in tive back, in the shadows.
“It would be an heur befare anyone saw me. and during. -
thai time | concer.crated on every detail of their behav-

versing. relating wo their girls. was ritualistic. It had its
, set rules.” FERN o -
When he was spotted: he claims, 5o one velled. “Its
Barbarino!” In-her review of the movie, critie Pauline -
Kael wrote of the Odyssey patroms: *These boys are part
of the post-Watergate, working-ciass gemveration wi
- ..o heroes except in TV-skowbiz lands: they have:a his-.
torical span of twenty-three weeks.. with repeats at

ly begins imitating them. or rather. them imitat-

. ing him imitating them. as he did performing Tony

Manero. Theandlectioncoarsens again. but it not Vin-

pened in Satwrday Night Fever: obviousiy director Bad-
hams- shooting more or; less. in sequence, rehearsed
extensiveiy but did few retakes of scenes. allowing John
to grow imrhis performance as the story progressad. and
the character of Tony Mar.ero to grow with him.

“Rights that did Wappen. I never really find a lot of
things about a character when I'mreading a script. and
that was doubly true with- Tony. Even after Diana

talked to me..[ still saw the negatives in him; he read -

flat_to- me. and not-sympathetic.. the way he treats
women. andsoon. I had to find his vulnerability, so you
cared.about him, so that / cared about him.* Ne. he did
not ask for script changes; “Lfelt it was up to me. to
incorporate- in- him: some. line of- integrity: his caring
‘about thegirl’s dream to get to Manhattan. even thoagh
shes bitchy to nim.” .

So rehearsals were vital, nos just dance rehearsals, to
allow John Badham to sccomplish his very tong, unbro-

Fhenhe -
stepped onstage - - ’

very depressed. for no reason. Psychoanalivsis wasn't for
me, but Scientology made sense to me right away.
because it scemed like a means of sel/-heip. A merter
shows you when you're responding to a bad experience
in your past, vou find the source of pain. acknowledge
it, deal with it. That seented to me very logical. and 1
‘was right. | getanswers, that way. Okay?"

Dennitely okay: more than enough said. Hes restless
now. because hes talked a lot again. or because in a
moment. L¢) have to go back to the set and be Bar-
barino. or both. Bring up Bay Ridges curious sexuality.
and he doesn't biush, but he doesn't grin. "Oh yeah.
That. Well. | mean, it was in the script. The guys hav-

- ing the girls... blow them. instead of the usual. No. [

didn't. um, research that. You think I should have?
Maybe thatsa lack in me. Also. it could be simpie birch
control, rery important. Remember, the girl who wants
to make out with Tony. She says, 'I don't have any
protection.” Tony says something like. ‘Forget it, I'm
not gonna have you get me 10 7t you pregnant, you're

‘not gountg to stick me with ¢that problem. See what [I'm

saying? Tony’s oanly intention in that scene was. .. to get
his rocks off.”

John is aot trying to be funny: he doesn't smile.
Cleariy he wishes he hadn't said it. "I remember one

_ ni¢ .Barbarinos this time. Here you recall what hap- * thing about those kids more than anything. The guys

whod Bather around me—[ don't know how many of
them said to me, very respectfully, ‘Wow, man, [ «ish [
was vou. I've thought a lot about that.”

Sa Pauline Kael was right? Johns assistant had given
me her review to read. *I think so. [ guess there-tre no
more heroes, except what IV and movies provide. |
don’t mean I'm playing heroes. I'm not. ! don't want to.
I mean!'m a heroto them which is weird to me.-Mavbe a
whole generation is.. .materialistic, and not much else.
They weré so awed by fame. Money. They thought it
was the best possibie world. to be in my position. That

-seemssad to me: you know? I'mstot saying to vou. itisn't

good. that [.don't enjoy it or appreciate it. I'm glad
every day for it. That Uscar nomination. I was high on
that for weeks. the recognition of work that it is—just
the nomination. But when you start thinking this is al/
there is. then you're just swallowed up in a lot of bad
values. Star time. you know? It's why I've vot to get

4

ken:takes of the disco dances. “Lcan’t create a lot until© away weekends. get into the sky alone. Those Brooklyn
"U'm acteaily rehearsing witlr the actors F'm going to be  kids, they were so excited by their idea of being me. |
working with—I don't know what they're going todo in  didn’t want to lav the reality on them. That it is very

ior I could. Their whole way of dancing. moving, con- *

a scene. or what I'H get from them to:react to. My

respopse to-what another actor gives me may be a mil---

lion tines better than a chaice I've made fous months

" befor€ we start working together.” And though hischar-

acter’ pretiy much set. before shooting starts, "1 like to
“leave at least half of my creating until the camera’s

‘roliing. That way, theworkdoesn'thave aset, acted' look. .
its spoittaneous. it... Aows. In Ferer, [d suddeniy add

things. during takes. then ask John Badham if he liked

pthat. andespecially Norman Wexler, becausehewroteit, I

ravolta and his auto-shop cromies
" in @& remi-reflective moment from Grease:
word was that the movie was less than
stupendous, but it does, after all, have The Man.
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{ mean. to me. the writer of a script is source....”

it’s a word Scientologists use a lot. and disciples of-L.
Ron Hubbard will drop it into 2 conversatisn in order to
proselytize. Not Traveita. He has to be asked about it.
“Yeah. [ discovered Scientology a few vears ago. I'd zet

hard work. very uncertain, to get big in this business
very quickiy. Why spoil it for them. talking about the
chuices you've got to make~that they are verv tough,
and if you make the wrong ones, you blow it all, and
vou've got to make them by yurself. You got to think
“work’ail the time.” .

When. he walks away, to work. hes hunched again;
from the rear. he appearsslightly weary and unwilling.
Why do I regret seeing him go? Hes been iniormative,
but not enthralling; pleasant. but hardly intimate.
Theres been no suggestion that we're going to be
friends, yet that’s what I wanted. Which is. again, what -
stars do: if only you knew him. His charisma is. :inally.
like a good movie. You don't want it toend.
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